THREE CRETAN MANUSCRIPTS*

. CODEX MARCIANUS XI. 19

As is well known, the codex XI. 19 (1391) of the library of
S. Mark at Venice contains the greater part of extant Cretan
drama. There has, however, been no satisfactory description of
it, and with regard to that part of it containing the Fortuna-
tos even as great a scholar as Xanthudides suffers from one
notable misapprehension.

The manuscript, which was first dealt with by Mingarelli,
in his catalogue of the Nanian collection’, is an agglomeration
of several separate works. The first part of it contains some re-
ligious writings: from folio 117r onwards, the contents are as
follows :

(I) 119r—145v Zeno

(II) 147r — 177v Gyparis

(III) 178v—179v Phallidos

(IV) 180or — 207r Stathis

(V) 21or—231r Abraham®s Sacrifice

(VI) 234r —241v Apocalypse of the Virgin
(VII} 294r— 336v Dialogue of Man and Death
(VIII) 338bis (a single - leaf fragment)

(IX) 342r—439v Fortunatos

The oldest of these, (with the exception of the fragment),
1s the Fortunatos. It was recognised from the beginning as
being the autograph of Marcantonio Foscolo, from the number
of alterations and of new lines inserted® But among the text
there are notes in a quite different hand, that of Michele Fo-
scolo, whose relationship to Marcantonio 1s not known. I,abaste?®

-

*) My thanks are due to Mr. M. [. Manoussakas for his ever - rea-
dy help and kindness in the preparation of this study.

WA Mingarelli, Graeci Codices Manuscripti apud Nanios Pa-
tricios Venetos Asservati. Bononiae 1784. See no. 8q.

’» M. A. Pwoxohog, Poprouvviro: ed. . Zaviovdidneg Athens
1922. This edition notes all such emendations.

®) H. Labaste, Une Comédie Crétoise Inédite. BZ 13 (1904) p3gl.
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is not right in thinking that he was the poet’s nephew, but has
been misled by the apparent signature Jo. Michele Fosco-
lo on folio 360r. This is in fact not a signature, but the ad-
dress of a different person, and this Gianmichele Foscolo is the
nephew of Michele.

The notes in this hand are as follows:

244t A di 9 Giunio 1669 S, V. (old style) <H >an-
<n>o vegniuto i socorsi di candia per far canr
pagmnia,

347r The heading vacuo et fallo and some notes on cri.
minal procedure.

346r vacuo et fallo

3zov vacuo et fallo and legal notes

35ir vacuo et fallo

354V - 355r T'wo attempts at a letter, completed on 392r.

36or Draft of a letter to his nephew, Gianmichele Foscolo,
dated 2 June 1669.

372v Dated 15 May 1666, a poem of six lines in Greek writ-
ten in Italian script. (See Appendix 1).

392r The letter of 354r in its final state. It is to an unnamed
nobleman, and is apparently meant to accompany a copy of an
ode on the victory of Giacomo Riva, the Venetian captain,
which Foscolo has finally consented to have printed only from
the agony of hearing it wrongly sung in the streets. Dated 2
June 1669, and signed Michel Foscolo. I can find no re-
cord of such a publication.

406v - go7r Draft of a dedication of an ode, presumably the
same one, to a ncbleman, descendant of Francesco Duodo, the
hero of L.epanto.

Labaste, (and his opinion was followed by Xanthudides), saw
in these various notes and letters that Marcantonio Foscolo was
using for the script of Fortunatos some paper already par-
tly used by someone else, The truth is exactly the opposite. In
two cases Marcantonio turned over two pages at once. On the
leaves thus left vacant, his successor Michele has been at pains
to ensure that no interpolations in the comedy should be made,
and has written vacuo et fallo - «blank, a mistake». All his
other notes are written on the empty leaves between acts, or
between the dedication and the prologue and Act T.

Michele’s notes fall between 15 May 1666 and 9 June 1669.
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The Fortunatos, therefore, must be dated not between June
1669 and the fall of Candia in the following September, but at
some time during the siege before May 1666. The fact that Ni-
colas Demezo, to whom the play is dedicated, was born only in
1621, and came to prominence only as a member of the com-
mission to welcome the Marquis de Ville in 1666, suggest that
the end of this period is the most likely date.

The manuscript of the Fortunatos now passed into the
hands of an unknown Cretan litterateur, presumably in the Io-
nian Islands, where so many of the refugees from Candia had
gone. This person copied, in a small rather irregular Greek
hand, Zeno, Gyparis. Phallidos, and Stathis. He also
used the empty leaf between the first and second interludes of
Fortunatos to write some fifty lines from the prologue of
another comedy (Appendix 2). The heading of this page has
been cut by the binders, and 1s unreadable except for the word,
in Italian script, Prolo gos. The prologue is spoken by Aphro-
dite, who has come to ecarth to take revenge upon an uncom-
plaisant maiden. It has little poetic value, and is largely imita-
ted (we might say plagiarised) from the second interlude of
Fortunatos.

It we are to ask why the copying of a new play was appa-
rently started on a single leaf, the answer may be found in the
fact that prologues were interchangeable. For Gyparis we
have extant two prologues®; and it is clear that the plot des-
cribed in this piece, and breaking off at so convenient a point,
could apply to very many of the comedies of the day. It could,
for instance, apply to the Pastor Fido of Guarini, of which
the Greek translation was published at Venice in 1658, and
whose rather pedantic prologue by the river-god Alpheius may
well seem unsuitable for common performance, and is in fact
omitted in the only manuscript®. It is not inconceivable that
this prologue should be considered as a good useful stock intro-
duction to the Pastor Fido, and that this part of the codex
was 1n fact a theatrical text meant to supplement the hitherto
published Greek plays - Pastor Fido, Erophile, King
Rhodolinos, and Abraham’s Sacrifice. The only

Y) I'vwopng ed. E. Kprag g, Athens 1940. See PP. 145 - 151.
8) Cod. Marc. 1X. 24 (1472).
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known Cretan play missing from this collection is the K a-
tsourbos, and when we remember that Buniales mentions
this in ‘the same passage (588. 10 ff) as three printed works,
(The Siege of Malta, FErophile, and King Rhodo-
linos), we may easily postulate an entirely unknown edition
of Chortatzes® comedy.

If this theory is correct, Phallidos may easily be seen as
a dramatic recitation, of the sort which, until quite recent years,
was put on as an extra turn by companies of touring players in
England and America. The tone of the last dozen lines, where
the broken rake calls upon the «lords» to hearken and take war-
ning from him, instead of laughing as they see him in this pi-
tiful condition, fits very well with this supposition®.

What seems quite certain 1s that Stathis and Zeno, at
least, were copied from manuscripts written in Italian chara-
cters. T'he Italian letters c¢i represent both 7ot and oroe, and
many errors in both plays arise from a confusion of these two
combinations, e. g. 6 moadory oy, 6 Hdraré ray, for & meodime
10, 6 #dvard; won (Stathis Int. Il 88): & w0’ for eds 76” (Zeno
1.98, IV. 12, 277, 307.)'. Other difficulties in the texts point
to the same conclusion, e, g. yfdvre (guanti) for yovdrie (guanti)
in Stathis III. 72; ézddnoa (echathisa) for éylaxnsa (eglachi-
sain Stathis III. 429; yodrovs (chronus) for ?oérovs (thronus)
in Zeno III, 76; and zowi (pii) for =od (pu) in Zeno IV. 268.
Moreover, in Stathis, the copyist has failed to disentangle
all of the pedant’s mixture of Greek and Italian, and some of
his Greek isleft untouched, asin «<opu den eghi teri» (IIL.
128) for omod dév Eyer raior; «chie i1talica na su tone
sprimero» (III. 295) for xai {ralixa ra cob tové sprimero,
and elsewhere.

The collection, which was probably not yet bound together,
now came into the possession of a certain Zaneto Avuri. He
himself copied the Apocalypse of the Virgin, in a
sprawling hand in Italian characters, and completed a copy of
Abraham’s Sacrifice, which had been started by some-
one else in a much neater Italic script, and left in the middle of

) Z. Eaviouvdidneg 'O Palkidoc (EEBE 4 (1927)). See pp. 102 - 3.
) This error occurs often in the Cretan War, with presumably
the same reason.
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a page (line 631). He also procured a neat copy of the Dialo-
gue of Man and Death, of which the last twelve pages
were missing, and supplied the missing portion himself:; the
last leaf of the original is very worn, and the replacement is
on quite different paper.

We know his name, and that of his sister Donna Chierazula
(Kvparoodia) Avuri, from a draft of a legal document written on
178r, between Gyparis and Phallidos. He also supplied
one missing folio of Fortunatos (357), and recopied, on the
preceding page marked vacuo et fallo, twelve lines of Act
I, Scene I, which had been made difficult to read by Foscolo’s
alterations.

Of this man we know nothing, but the name Avuri is that
of a prominent Zacynthiote family, recorded since 1500, which
graduated froin bourgeois to noble rank in the year 1739. Mem-
bers of the family in the period relevant to our manuscript are
Petros, Protopsaltes of Zacynthos, who diéd in 1727, and Geor-
gios, a notary active between 1708 and 1743. The word xvedroa
is also recorded from Zacynthos?®.

More exact dating is therefore impossible. The first part of
the manuscript, before it was bound with the section that inte-
rests us, belonged between 1713 and 1727 to Anastasios Kou-
touphas and the priest Petros Koutouphas.

Folio 338 bis is a very small leaf whose provenance is un-
known. It is not included in the original numbering and was
probably inserted at a later binding. It may be rather older than
the other texts, perhaps early seventeenth or late sixteenth cen-
tury. I am dealing with this fragment elsewhere, and hope to
show that, though it purports to be a prophecy, it is in fact
part of a Byzantine satyrical song dating from the tenth century.

II. CODEX VINDOBONENSIS THEOLOGICUS GRAECUS 244

This manuscript was described by Sathas in a letter to Wag-
ner, published in the introduction to Carmina Graeca Me"
dii Aevi (Lipsiae 1874). Its importance in the study of me-
dieval Greek poetry makes necessary some additional remarks,

8) A. X. Zdneg, Aoy Pidodoyundy xoi ‘lotogurov Zaxtviouv, Zacyn-
thos 1901. S. vv. "dfoveys, Kvoaroa.

KPHTIKA XPONIKA H. 5
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The codex is written, with some very small exceptions, by
one scribe, whose writing, though presenting an even and pleas-
ant impression, 1s not well - formed except when an obvious
and conscious effort is being made. Such efforts are made in
the astrological Method of Chaloueth the Prophet
(132 - 167), and at the beginnings of the essay On Faith, (44),
and of S. Athanasius’ Reply to aLord of Antioch
(47) : but as the hand soon relapses within the same works to
its more normal form, Sathas’ statement that these were written
by different people cannot be upheld. The size of the writing
varies greatly between the different works, and blank leaves
are left between most items. This leads us to suppose that the
collection as we have it was not originally intended as a single
codex, but as a uniform edition of the most popular works of poe-
try and prose of the day. One of these, the Flower of the
Graces, was included in the list of contents and the first
(Greek) numbering, but later dropped out, leaving a lacuna of
thirty - two leaves between 259 and 260.

Until lately, no comment had been made on the dating of the
codex apart from the obvious terminus given by its acquisition
by Ogier de Busbecq, who was Ferdinand I’s ambassador to the
Sultan on two occasions between 1559 and 1565. It can, howe-
ver, be dated much more closely. The earliest possible date is
given by Manuel Sclavos® poem on the earthquake of Crete,
which took place on May 2gth., r508: it is probable that this
date may be advanced four years, for although the end of Apo l-
lonius of T'yre is spurious, there is a strong presumption
that it was written in or after 15r2° And Acacios, whose epis-
copal signature is found on 83*v, was bishop of Naupactus and
Arta from 15 6 to 1520'".

The scribe we may identify from his signature at the end of
Apollonius of Tyre (78v): Geob 160 ddoov xal dnunroiov
movos O yodwac, Similar inscriptions, dated 1526 and 1547, are
found on five liturgical manuscripts from Mount Athos ', The

?) See A. N. [Tokitng, [lapaimpnoew otdov «'Andxomo> 10U Maspya-
&7 (Tlgoogoyd elg ZEcidnwva [1. Kuvpraxidny, Salonica 1653) p. 550.

1) [I.I". Zephév e, OQesoarovivémy pyrporodital ano Beava 1ol and
nyorpevwy péypl lodoag "Apyvpomoviou (1520 - 1578). (BZ 12 [1go3)) p. 131,

1) S. P. Lambros, Catalogue of the Greek MSS on Mount Athos,
Cambridge 1895. Vol. I, pp. 256, 311.
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fact that this Demetrius was a monastic reinforces the conne-
ction with Acacios, and suggests that the bishop, known other-
wise only as a «harsh and vengeful man» who handed Christian
preachers over to the Turks, may also have been the littera-
teur who commaissioned the collection **. So that while the possi-
ble range of dates i1s 1508 to 1520, the probable range covers
only the last five years of this period. It may be noted also that
Sclavos’ poem, which claims to have 150 couplets, in fact con-
tains 141. This suggests some degree of removal from its origi-
nal form, and therefore from the year 1508.

The second hand present in the manuscript is 1mportant
only for the love - poem scribbled on the empty pages 330 - 331,
and published by Pernot'. Other notes in this hand include
two recipes, some instructions on bloodletting, an economically
interesting wagebill, and some lines malcopied from L ybi-
stros and Rhodammne'. The identity of this scribe is pro-
bably hidden in the as yet unsolved cryptogram written twice
on the last leaf : - sooldc dpade dararos.

Il. CODEX BAROCCIANUS 216

This manuscript of the Barocci collection in the Bodleian li-
brary 1s a miscellany codex containing principally theological
works. On folio 179r there is a short poem, a Lover’s Com-
plaint (Appendix 3) with references to Canea. It 1s autograph,
by a scribe who has contributed only two quaternions to the
volume. These cannot be dated on internal grounds, but have
a watermark which suggests the first years of the sixteenth
century **,

The poem was first published by N. Politis'®, but in a

17} For Acacios, see Z. Bvlavtiov, Aoxlpmov lotoprung tivog mepe-
Apewmg "Apmng xoi ITpePélng, Athens 1584. p. 102,

%) H, Pernot, Chansons populaires grecques des XVe et XVle
siécles. Paris 1931. pp. 85 - g8.

14) See H. Schreiner’s articles in Byzantinische Zeitschrift, (39
(1939) pp. 15 - 36, 272 - 301; 42 (1942) pp 233 - 254).

'5) M. Briquet, Les Filigranes. Leipzig rgo;. no. 6g6. The mark,
a jewelled ring, is a Piedmontese design, and is quoted from Genoa in
1506.
) N, T. IToAitne ‘Avéxdotov Kpnuxdy Hoinpa. (Kenuxds Awvog 1
(1909) Pp- 97 - 99).
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short - lived and rare periodical, and from a very inaccurate co-
py. It is, as he says, of less than moderate value, but has a con-
siderable interest as one of our rare autographs of Cretan poems
(if indeed it is Cretan: #onitv (14) and uév for unv (4) seem Cy-
priot).

Politis drew attention to a startling similarity with the Si-
maetha of Theocritus® second 1dyll, who complains of her lover

0c pot dwdexaraios dp’ @ rdlas 00démod’ iner !
000’ Eyvw, adrepoy tedvdxauss ¥ Lool elués, (4 - )

and says

pacevpae, moti tav Tiuaynroto ralaioroar
avotov, @ws v 1w xal puéuypouar old Me notet. (9 - 10)

But he concludes that this is coincidence, and that the Cretan
woman does not have recourse to charms and magic. Politis,
however, was reading rafow in line 15: the reading »a odpw
suggests even more strongly that Theocritus, however unlikely
it may seem, was in the poet’s mind, and this may be even an
attempt at adaptation of the whole idyll.

APPENDICES

1 Cod. Mare. XI. 19. Folio 372v.

O mana venetia, pos la pomegnis

chie isegnia dhe thoro na begnis
' eriti polemune opu pelhi su

chie afignis nati barw igioghurhif
Codo dhe to caleghis pri to mathis

pos gdheqghicte aposena voithia naghf/

el

("2 pdava Bevend, nde 1° dmopéres,
zal elc Eyrowa 08 Ywod va unalvys;

Ty Kohty molerodre dmod’y” naudi oov,
xat apyreis va my adoov ol yi-dyovodoi cov;

Kovto 8¢ 10 naréyes mol 10 pddys, H
nwe yoéyerar anod oéva fordeia vd’yy;)

4. Cf. dyovdooi (éydooi) in Cretan War 303.10.

") This being the reading used by the poetaster, and n ot modelxe,
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2 Cod. Marc. XI. 19. Folio 421v.

< "Apgoditn >
2Nuepo Exatélnxna ‘nod 10’ doarode dndvo,
010v 1070 étodro ws Phéne<1e >, »” Hoda dyia va yrdvw
Bva mod ¢ 1éoa xivdvva Poioxerar uneodeuévos
oyta urvia x6on 6mod dyand xal elvar dmodauévoc,
xal OAnuegric ta nddn tov né xhdpuara dnydral 5)
“moxarwiho els 0 onite 1Ty, pa admy ddv W<v> lvadra,
Kal éyw, dwodvias anovia o’abr toa peydin,
va xateffd éx 1odg doarovs oto voi wolv > elya Pdler,
yia va mp xduw nagevtds o’ adidvo ra svyxdivy
xai oxAdfa tov mavrotevry ndoavrac v’ dnousivy, 10
upy Woa va unddé Ywel ‘moxel yiud va neodoy
va tove Off yea va yagg, morla va drayallidop.
Kat el anod dév fjdele va tov dvarparioy,
da mré xduw 3yt avto vd “yy neolooa xolom,
nal péo” < o >1a puhloxdpdia 1y tdon pwra ueydin 15
¢ ra v xduw va yoixd magd yvvaixa dAdn.
['watt dév elvar 10 moeno oxhnodry &l ueydldy
péoa Wy va “yn xadepurid, pa Many vd yp nde.
Kada xopdoo elvar moend téoa va un ovyxdivy
ooy d<» >10a Snob v dyand, pud vd'yy omdayvoavvy. 20
Kadws dwpet moénee »t” aduy o’ va dmov yvwolay
10 ws yi© avr)re xpivetae xal 9¢ va Eeyvyijoy,
va &y Avnnon o adrd xi Goo umopa fondon
0 x€lvo mov xrdocerac Gyt aby va xaxodavariop,
ua va ovyxdivy uer’ adro, raiol yid va yevovou, 25
ta facava va lvwoovor x” eloé yapés va povot,
['c avrog Aowno noda s 0@ xal Boloxouar dungoord ocag,
oy dAy popa d& wé 'dact ra pdua ra dixd oac,
Ma fléaw nds molddraror nowd “nat 08 ue yrvwpilov,
pua pé peydlovs Aoyiopovs 10 vod viws mepytopilov, 30
"By uar éxelvy, Eéoere, mod ndvw GAa xal Coto
ra npduara xal Voépovviar xai d8v pmooa yatoivot,
"Eya 10’ avdpdnrovs, 1a novhid, ta dévion xal nds’ &ido

z. xapo cod.

18. pagn xal dyang xai wa dvo deleted: pa Adan vd "y mdde written
above.

20. nyaza cod.
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xdvew dotwo nal cuiyovar 10 Eva ué 1o dilo.
"Eydd 'uar Erowa xai maipvovvrar dha tws xatl yevvovot 35
xal woa Vea dmot foloxouar 6la né moooxvvovat.
Kal aviowotas »” filetna éyd, ¥ xtion elye yaldoet,
o adoddmove, Lda, »° fomera 6ln ijele donudoet.
Ma ud m élnon pov dud foloxetrar orohiouévos
ué téoes d0fec xi OHopELES O %OOUOS YEULOUEVOS, 40
Kal anotr myv duoopid pov éué maigvov xt avrol 1a »dldn,
xal xadacic 1a péyerar »° Eyer yaoa ueydiy.
'Ey® évrac 9% va rarefd, 6 Odpavos tpoudaocet
xal u’ dorpands xal ué Poovidc 16 v > xbouo Pa yaidoy,
yeari, loywdler, 1o Pgovi 1o dgavod ¥ dpiow, 45
va p?@® o1dv xdouo Erovtove xdrw va xATOLXOW.
I'c atros ovyyilerar molda, na boa oroapod va dovot
10 mpdownd pov v duoppo, éla xarayalovac,
xal 14 ototyeia 10éyovaot «t dmiow u’ dxlovidodor,
xt oa Ped tws ranewva Gla ue mpoaxvvovol 50
"Eydd pae 10 lowno 1) dea mod 17 duoopiés boilm,
xt 6ov Yeljow Oidw e, xt alhol mdke xparilw.
‘H yi’ "Apoodity eluar &yw, tob Zev 3 Yvyaréoa,
oY 6 HAtos Adumer pera pe, xal péyyer thy fuéoa.
Kai ©v°doron 6mov < v > otov ovgavd uall pué ) oelijvy 5%
ué 1l duoppiés pov Adpnovar xal péyyovor xal xeivy,
Thv apopun éyoowxijoste mov &0 elye ue pépet
anov ta Vyn v dpavod of tovrd cas Ta UéQ.

L] L

Compare Fortunatos Inter. II. 100 - 118

e e e . e .. ... . 1 ouoppea mov, 100
5 Omotd 'yee tdon Sdvaue, 6mod Gyt uovo oéover
1@ mpduora ta éniyewo, ua to’ idiovs Yeods pépret

xdrw oy pi Grod tol bpavolg, xal xdver ot xal yvwlov
tol aydans ta ylvxiouare xal 1ol powués 10t moddov,

"Erovty udvo elvar dpopun =i’ dda 010 xdouo Lobat 105
1 modpara, xal orpégovyiar xal 0¢ unopa yadodat,

Tovry ra yoora, 1a nmovlhia, ra dévron xal tol adpwmove
xdver ovyvia xal ouiyovor allhlws twe ué rodmovs

36. mavia tws is written above dla ué, and then deleted.
37. seyie cod.
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nold@d loyi®d, xal dnrodexel onéovovvrar xal yevvovot
010 xoape xal alydaivovor xal ndvia 1we xoarovot, 110
xt dv elye leiner, Enouerer 6 xoonos yakaouévog,
xal an’ Gla 16 motjuara yduuroe xal onuaciéros:
Ma ué 0 uéoo tae éxewvijg flolonerar oroliouévog
ué tol duoppiés, oot Pwoels »° elvar log yeuiouévos,
Aowrd &y &yom 1a modapara 6da tod xdopov opilw, 115
xal 1ol ouoppiés and “yover udrvia pov 1s yagilw,
xal damod my divopid mov Eud malovov xi avid ta xdAin,
xal nada els 1a oéyerar »° £yer yaga peydin,

L] * L] ' - = - - . - L - & L

3 Cod. Barocc. 216. Folio 179r

"Aléuwovoy ¥ tdlawa, ade dofwpar tob Adyov,
tijc thynec puov tijc movnods 10 mdv elneiv xadolov;
Tis pov iy Pliyey 3&eldel, tivos adro Papoéow,
xal tés drotoar dVvaral, xal tivwy uév agéow;
Thv @ldya, 1y modliy mvgav iy et 1) xapdid wov,
tic va v ofiéon dvimdj, xal vd “var maonyoord uov;
Tic va yiaroevoy v algynv v Eyw dnratée pov, (?)
v uddwxev, alivovo, »' Eopale 1a éviéc pov:
00déy Hievow i) xal L@, ij Cwviary dév eluar,
ano tov moro tov molly 08 Eevow movey xetua, 10
IInyqy ueydinv pobdwxev rvéoc omod fydanwy,
omov “ye mdvia uer’ duod, xal tobrov maviws ¥, *
Adddexa uéoes dodud apot xeivos odx nidey
glc 10 Nonitey 10 §udv xal paiverar xt anijider.
Iopevoopar howmdr Eyw éxeivo vd ovow tga, 15

e |

va "o otd onite 10 xalov els 1@y Xavidv v ydoa,
xal va 0@ roltov va peupdd xal va xarnyooRom
elc & pot xauvee 6 ddhioc, xal va 1ov dvetdiow.

g. Odx oldev. u ot deleted.

11 - 2. émod Hydmwy, . .wdviws is wrilten above mvac dnoi’da, dws xai
opalopar lowwov sl t@v yavedy gy dovda, of which only dye xai opalouas
is deleted.

13. yivorzar deleted, and apedud written above, zminyaidngr éin deleted
and xeivos obx Hider written above.

14. xaodiay xai wyy xepadiny xzai ta vepoa deleted.

GARETH MORGAN



