FRENCH AND ITALIAN ELEMENTS IN THE EROTOCRITOS

In 1935, Cartojan ' drew attention to the fact that the plot
of the Erotocritos was drawn from the old French romance of
«Paris and Vienne», of which the standard critical edition is
that of Kaltenbacher® This romance is extant in seven manus-
cripts, of which the earliest 1s dated 1438, and several editions
from 1487 onwards. In Italian there exist in manuscript three
different translations, and no less than twenty-two printed edi-
tions, of which the first was published in 1482. Versions in Ita-
lian verse were composed by Mario Teluccini, of whose work
there are two known editions, dated 1571 and 1577, and by An-
gelo Albani d’ Orvieto, whose poem was printed in Rome in
1621. The evident popularity of the romance is further shown
by its translationi nto other tongues—Spanish, Catalan, English,
Flemish, Swedish, Latin, Armenian, and German.

Cartojan concludes rather doubtfully that the poem by Alba-
no di Orvieto is «la source la plus directe du poéme néogrec»,
but goes on «nous disons la plus directe parce que, sans doute,
il vy en a eu aussi d’ accessoires, telle la version italienne en
prose».

Kriaras®, entirely repudiates the Italian poem as the imme
diate source of the Erotocritos, and after an exhaustive compa-
rison of the Greek with Kaltenbacher’s text concludes that «the
Cretan poet had to hand .. .the French romance itself, either in
French or in an Italian translation». If this were true 1t would
have the additional merit of settling finally the disputed au-
thorship of the Erotocritos*

Y Cartojan, N. «Poema cretana Erotocrit in literatura romédnea-
sca gi izvorul ei neconoscuts. (Academia Romana, Memoriilesegtunii li-
terari, seria III, tomul VII, mem 4). Bucuresti 1935, and later in <Le
modéle francais de I’ Lirotokritos, poeme crétois du XVIle. siécles. (Re-
vue de littérature comparée, (Avril - Juin 1936).

) Kaltenbacher, R. «Der altfranzisische Roman Paris et Vi-
enne»*, (Romanische Forschungen XV, Erlangen, rgo4).

" Kriaras, E. «<Msleviuare nept tog mnyac voi "Egmroxgitovs, (Tex-
te und Forschungen zur Byzantinisch - Neugriechischen Philologie, Nr.
27, Athens, 1938).

1) See xotwiépm.
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This apparently well - founded conclusion ignores one diffi-
culty. Kaltenbacher divides our existing sources into two groups.
The first consists only of five French manuscripts, on which he
bases his text: the second of all other material, including the
Italian translations. The differences between the two groups are
quite distinct, and those that affect the present question are as
follows:

a) Group Il is much more direct, omits the description of
five dreams that occur in Group I, and generally curtails the
narration of Paris® journeys and tournaments.

b) Group II omits the long prologue of Pierre de la Cypede,
in which he states that he is the author of the work.

This study is intended to examine more closely the relation
between the Paris et Vienne and the Erotocritos, and to try to
resolve whether the Cretan poem is so closely affiliated to the
Group I version as to overcome the inherent unlikeliness that
a poet of Venetian Crete, undoubtedly bilingual, would base his
work on French rather than Italian: and if it is so affiliated,
whether any Italian elements in the Greek are strong enough
for us to postulate the existence of a hitherto unknown Italian
translation of the Group I text.

In the following section, references to the Erotocritos are gi-
ven by book and line as in the Xanthoudides edition:® to the
French text by page of Kaltenbacher’ s edition in Romanische
Forschungen ; and to the Italian by page of the Verona edition
of 1603°%. As this is not paginated, I have taken the page head-
ed «La Dilettevole et Bella Historia...» to be page .

Since the Italian editions vary only in orthography and pun-
ctuation, I have used (of those available in the British Museum)
the one nearest in time to the presumable date of the Cretan
poem.

Dealing first with those places where the Erotocritos is clo-
ser to the Italian than to the French, we find the following
examples, varying widely in their cogency.

) Xanthoudid es, S. Buulévitov Kopvagov "Epwséxpirog, "Exdooig
xprrixn. "Ev "Hpoxdelo Konine 19156.

*) Paris, e Viena, Innamoramento bellissimo, nel quale 8i con-
tiene il felice fine del loro Amore. Adornato di bellissimne figure...In Ve
rona, Per Francesco dalle Donne, MDCIII. (Br. Mus. 12403a 18).
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1. IHeorodr ol ypovow x” of xatooi, x5 Phyieoa yaoromdy,

wa Yeyaréon xdauaot, »° fpefe 10 maldre, A 47, bl

..Uz eurent une fille, qui fut de tres souverayne beaule.
394

Neé stette troppo lempo, che M. Diana fit gravida, et al
tempo debito partori una bella figlivola. 2

F ' does not mention the queen®s pregnancy.

2. Eiyev 6 Baoidios moklovs ué pooveyt xal nldody,
ovfloviardgot rvrov ‘cave ol umicreuévor todror
u’ an’ Ghovs elyev axoufio, ndvra oy cvvrgopidr Tov
gvay, onov Ileldorparoy éxpalav 1 dvoud viov’
100 makariod nro Yagoerds, Eeywototos nao’ dldo,
xul diywes tov 0 Baotliog dév fjxayv’ &va Ldlo. AT1-176

En cely temps avoit aw Douphine ung noble et gentil
homme de grant parage qui s’ appelloit messire Jacques.
Jasoit ce qu'il estoil baron, toutesfoiz estoil il homme lie-
ge aw dauphin. Kt st estoil chevalier de grant parente et
renom et estoit moult puissant d’ argent el avoit pluseurs
chasteaulx el villes, si qu’ il ne tenoil gueres moins de ter-
re du douphin. Ledit messire Jacques estoit moult saige
chivalier el le dauphin " amoit mouwlt. 395

Era in quel tempo nella Citta di Viena un nobile Ba-
rone, ilqual era molto ricco di Castelli nel Paese del Dolf.

chiamalo per nome M. Giacomo . . . Questo M. Giacomo
era amalto molto dal Dolfino, e non faceva alcuna cosa in
governare il suo Reame senza suo consiglio. 3

«Aév fjizav’ Eva [dlo» has no parallel in F. However, a very
similar phrase is found (referring to the Dauphin) in F,

Tant 1" amoit ledit roy, que en celuy temps ne fasoit
riens sans son conseil... 393

and the equivalent, 1n I

...ne 'l Re faceva cosa alcuna nel Reame senza il suo
consiglio. 1.

") Erotocritos — G.; French text — F; Italian text — I.
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3. » #finaoxev boov 10 unogel va Pyjj no térora pudyy
x Nfave puéo’ 610 Aoytouo ra @elyy éy 10 maldre,
ua opale, dév tov fipwr’ 0 xanuog, wov wov Exodres.

Etot x1 adroc 6t “xave v maida v’ alapoivy,
b » 5 # i i % &
xal va fon déoa xal doood, mhia Apret 10 xauive,

A 110-112, 119-120

Paris serchoit chemin de soy eslonyer de Vienne, mes
riens ne luy valoit la longnyer, quar quant plus la lon-
gnoit, et plus ardoit le feu d’ amours. 397

Abenche molle volte Paris havesse falta [erma delibe-
ratione di non voler pin sequitare questo amore, et dar
luoco a tanti affanni, tulfavia non potesta ; nia quanto piv
cercava nella mente sua abbandonar Viena tanto piw gli
cresceva U amore verso di lei, el credendo amorzare il fuo-
co gli aggiungeva piw legne. 4

«Méc 010 Aoywopo» —«deliberatione», «nella mente». Compare
also A 306, one of the Erotocritos’ many metaphors of love as a
fire, which is closer to I than to F :

x ffav 6 fowtas xovopa ta Fvla o1 xauire,

4. K odgrvyric avanaye dév elye va loywdly,
notos elv’ avrds, mov 1oayovdel, xai faoavaotevdilet,
xal péoa voyra n medvuea mindéver va t° axody,
un yrardovras, =it 0 fowras ovié yedd, ude xoover
Kai ué my Néva 1l ovyvia fuilete toita xeiva,
rarvia yia wv 1oayovdiotyy ahifoléc éxiva.

A 46D - 468, 475 - 476

...et tousjours luy [Vienne] croissoil la volunte el le de-
sir de scavoir qui ceulr estoient, entant qu’ elle mostroit
a en porler grant poine et doulewr. 398

...e pure piw volte Viena diceva con la sua nubrice [sa-
bella. Come pud essere, che quasi ogni notte si sentino qui
8t maravigliosi canti, et instrumenti ? (se ben come giova-
ne pura, et innocente, che ancora non havea sentito che co-
sa fossero le fiame d’ Amore pur li piaceva, conescendo,
che per amor suo gli erano fatti tanti suoni) et stando piu
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volte in talt pensiert tutla si conswnava per voler sapere
qui fussero quelli che cost mirabilmente sonavano. 5

This section is difficult to analyse; G, although it expands
greatly, puts the singing - contest and the ambush immediately
together, while F and [ separate them by a description of Vien-
ne’s growing excitement. The general impression is that G is
closer to I, and this is strengthened by the bringing in of a con-
versation with the Nurse, (Isabella). But possibly «# asdvuia
aln¥évers must be compared with «Croissoit la volunte et le
desiry.

D, Kwody xal ndot 10 Ciued »° of déxa douarwuévor,

xadévas tov roayovdiotyy florexe xt dviuéve.

Ei; doav éliyodroixy, dmod "oave ywouévor,

Yweolr 10 1’ &va atvroopo dfdprov xal mpoBfuives,

#i aoyiler ndale 10 oxonmo 10 ylvxolaymoévio,

%' Eytvnma 0 Aayoitév rov cav 16 “ye uadnuévo.

"H yldood vrov maga moté Eyivyxev dndére,

xal 10 peodvvyto neovd, 10 pds 1o’ adyis cwddver. A HHT-H64
Quant ilz armes et ordenes, ilz salirent hors du palays

et s’ en alerent cacher environ la chambre du Dauphin.

Apres matines Paris et Edoardo vindrent...; quant ilz

furent desoubz la chambre du dauphin ilz commensserent

a chanter et a sonher, ainsi comme ilz avoient a coustu-

We s 399

Venula la notte sequente Paris con Odoardo . . . secondo

[ usanza, sotto la camera del Dolf. sonando pin maravi-

gliosamente, che mai havessero fatlo. 5

(> and I agree that at the last serenade the heroes sang mo-

re beautifully than ever. However, «xwoliv xal adow» must be

compared with «Ilz salirent...et s’ en alerent», which has no
equivalent in I.

6. 'Etérec 6 Pwibnoiroc apyovuuxa uilel twe
xal poovipa, ms &yvddpioe »” elde v doekiv Tws.

Aéer s « Didor xi’ddeopol, . . . . » A 599 - 601
Paris . . . s en vint awx chivaliers el lewr dist tielx pa-
rolles : « Messeigneurs . . . » 400

Paris . . . st volto a quelli diect huomini benignamen-
te, e disse. Signori, e fratelli . . . 6
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doyorrixa—benignamente ; Dilot xai ddeopol— Signori e fratelli.

7. oav tovc Gnoyatoérioe » éuiaogvye, Ywoovax,
aws 08 youxd ué 10 xald, x’ elc 10 xaxo Pa umovor.

"Konxaos 16” dhifoléc, ot dopara fdarov yéoa, A 60T -609

Les chivaliers respondirent : «Seigneurs, ne vous des-
plaise, quar se vous ne voules venir pour amour, il vous
fauldra venir pour force». Quant Paris les entendil, il se
tira aryere et mist le main a son espee... 401

Pur sequendo [Paris] la sua via, questi diect huomini
si misero dinanzi a loro, e dissero. Fabisogno 0 per amore,
O per forza che veniate al Dolfino, et in questo parlare mes-
sero mano alle spade . . . 6

"Euiooevye — «seguendo la sua via»: and in F, Paris draws
first, while in G and I it 1s the guards who put their hands
upon their swords.

8. dvo afjya »” elnaaiy o0 10 and 10l mOvEUEYOVS,
%" Edwoetéy 1o1s 6 Baoilkioe doxnua lafwuérovs A 641 - G2
.. . les chivaliers, qui foyz s" en estoient, vindrent de-
vant le dawphin et luy compterent toul lewr fait el la desa-
venture, qui leur estoit advenue, dont il fut moult dolant
el courosse . . . 401

.. 1 quali andorno la mattina con sua gran vergogna
avanti al Dolfino, mostrandoli le ferite ¢’ havevano sopra
la persona. Vedendo questo il Dolfino comando . . . T

« "Eddpeier 10ic 6 faoctlios» — « Vedendo questo il Dolfinos.

0., Méoa puov 4 6 loyioude, ndx toitos 6 Aripetwuéroc
elot @wlidy dpyovuxy ¥é vd v" avadoeuuérvoc, A T01 - 702
.. . erano fatte queste cose per amor suo ; et da persone
gentile, e valorose. 1

Not in F.

10. ’KEnéoaoe »" §j dedreon [viyra] »° 5 roity xaraxgoder,
%t o0dd 1oayovdt ovdd oxond o0ddé layoir’ dxover.
*Ooorv énéovav’® 6 naicéc, »” ol viyrec édwafalva,
togor ol Roytouol xpovpa 1y Eyvyouagaira. A TRH-T88
.. a let pareva cento annt, che non havesse udito so-
nare, e cantare, perch’ ella non trovava altro rimedio al
suo dolore, e non pensava in altra cosa. 8
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[" s distinction between music sung and music played has no
equivalent in F.

11.

Kal ndk’ 6 Pijyac »ai}’ aoya fjfave va Biylicov
nodlovs va téve mdoovot, yy vad 1éve yrwoloov’
zai oav of déxa ‘ydoaot xal xararroomiactijxa,
%’ Enijoer Gyra A0yov viws modd xanud xal molxa,

* # # £ * A # ] =
Toudvra mEumer #alr doyd, xal tdoost 1we xal ddoa,
Aéer twe ra yvoilovor dhpruyric ) Xdpa.

Ma 6 Puwxpiroc oa qpoovipos d&v mdverar 016 diyrv,

] A

xal 1a Aayolta xal oxomovs magdusoa 1a Hiytel.

A 805 -810, 813-814

. . el disoil ensoy mesmes (les chivaliers) que a I’ autre
nuyt il y mettroit tant de gens, que ceulx, qui ceste chouse
avoient faicte, seroient prys. Mes il faillit @ son compte,
car despuys Paris ne Edoardo n’ y vindrent. 401-402

Vedendo questo il Dolfino comandd che la notle sequen-
le andassero venlicingue huomini armali, accid non potes-
sero scampare, ma niente valse questa provisione, perche
mat pi non se tornar a cantare, tenendo il fatto suo se-
créto . ... 1

F has only the suggestion that more men should be set in
ambush the following night; G and I expand this to a fact.

12.

G woeis pe movpi, xaloyié, yéporvras eluar tdoa,
xal va paxpivrw 08 umopd unlio u’ 6tw anod ) Xdoa,

Llotge dév & dllo madl ordv xdopo maoa oéva,
x' ov V& va ta yaiosoar 6 v &yw xomaoéva.

Ty ndvva oov ué Aoyioud molda Baol iy xoivers
Yvudvidg oe, ndds fioovve, fAémovias nds Eyivys.

A 835-836, 839 - 840, 847 - 84R.

... hormai non posso piuw viver lungamente, per la
grave infermitd...10 non ho altro figlivolo...habbi almeno
qualche copassione alla tua misera, e dolente madre, la
quale de gli’ occhi suoi ha fatlo dwe fonti di amare lagri-
me...anzi sempre ringratia il Gielo, ilqual ti ha fatto here-
de di tanta robba quanto tu aspetti dietro a me, come tu
poi vedere, 14 - 15
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These points from the father’s appeal are not mentioned in F.

13.

n’ anyme éuaxpiraot, »° eis péon dlia odoa,

répala patoa oxotewra 1a pdria rrov xovxAdoa,

x" Euovdhwoe hy xepaly), xal 10 xooul dmoooiyte,

% fixdaiye xt drveorévale 6lo 16 peooviyre, A 1351 - 1354

Et beneclhe Paris havesse lanti honore, et piaceri per
amor di Odoardo, pur nel suo cuore stava molto tristo, non
mostrando di far piu stima, né conto alcuno di Viena, ma
il cuore lo molestava gqiorno, e notle d tornar a vederla, el
un hora gli pareva mille anni. 32

F has no suggestion of Paris’ sadness during his stay in Bra-

bant.
14,

%t Omod vixtjoy, Oy 10 Aao vd “yn tiun peydln,

x’ &ra orepare 6Adyovoo ra Bdry o1d xepdle,

Eva otepav’ 6Adyovoo xal nagyapitapévio,

anod rol Fvyarépas tov 1a yéora xauwuévo, A 1381 - 1384
Bt celluy qui myeulx se porteroit en celuy tournoye-

ment gaigneroil ledit escut ef chapeaw d’ or. ... Le roy d’

Angleterre y envoya une corone d’ or, ow il avoil de par-

les et de pierres fines a grant foyson . . . .et pourtant je

rous fats assavoir que celuy qui mieule se portera en ce-

sle journee gaignera les troys banyeres el les enportera,

et les joyaule qui y sont, et aw surplus la royne luy donra

en seigne de victoire une belle couronne d’ our. 403, 418, 420
... el che pin valorosamente porlara le sue arme nel

torntamento, haverda una bellissima ghirlanda fatta per le

sue mant . . . Onde @l Ré d' Inghilterra mandd . . . una
bellissima corona tulla fornita div perle . . . Kt il Dolfino

mandd per la sua figlivola Viena un capello francese eo-
perto di perle, e bellissime zoglie . . . el la Regina gli do-
nara una bella corona in segna di victoria. 9, 17,19

G, in combining the two tournaments which in F and 1 take
place at Paris and Vienne, also combines the descriptions of the
many prizes offered by the various kings and lords. It seems
clear, however, that «anod 16l Pvyaréoas tov Ta yéoia xatwuévoy.
and «falta per le sue mani» have no equivalent in F.

15.

wwar” Eoyovviae yia Adyov 11 usyddor rafalldaoor,
ra xovrapoyrvafoovoe xakyy xapdid va ndoy [§ CAperotoa]

A 1389 - 1390
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... en celuy tournoyement vindroyent pluseurs jeunes

homme pour 1" amour de Vienne, pour laguelle chose Vien-

ne y prandroit aucun plaisir. 402

.. . da tutte le parte del suo Reame et altri luochi do-

vessero venire molti nobil Baroni, et Cavallicre per acqui-

star 1’ honore, il pretio, e " amore di cosi gentil dami-

gella. 8

It seems that «ueydlot xafalldoory is « Baroni, e Cavallierin,

but «xalfy xapdia ra mdon» 1s matched in I and not in L

16. IHaonyogia xi dddpowor énifjoe va ©° dxovoy. A 1393
Ceste feste attendoit Vienne en grant devotion de cuer
ct en grant volunte. 402 - 403
Vedendo® Viena 1’ ordine dato per il padre, in far si
solenne festa, lv piacque assa.. 8
«” Axovoy» — « Vedendon, «napnyopta »t dldpowon» — «li piac-
que assain.
17. Méoa o 1obtov 10v %0100 &ls dpomotid usydln
neoer o0 Ileldorparos ué xdnla xat ué Ldly
Eunawvofyaivar ot yiargol, xt 6lot 10v &pofoivia,

aéumov xal 100 Pwitdxoirov omovdaytixo uariaro.

A 1413 - 1415, 1420

.. il advint que messire Jacques, pere de Paris ful
malade en la cite de Vienne d” une fivre continue. . .dont
il fut en grant perilh de mort. 443

... avenne, che M. Giacomo suo padre gli mandd una
lettera, notificandogli, come egli era fortemente aggravalo
d’ una terribil febre, per la quale gli Medici dubitavano
molto della sua vita ;... 32

In F there is no mention of a letter and of the doctors.

18. Zup téheiwor 100 meofoliod eboioxero yriouévy
jia xarouxid uE pactoord meydly xauwpuévy’
tovt’ #jrov 1ob Pwrtéxptrov, xal ydoia v Exodrei,
ué orddioes facidixés aoa Pyyoc maldr,

- L]

¥) In the editions up to that of 1543, <vedendo» is replaced by «in-
feso», or <«intese=.

KPHMTIKA XPOMIKA Z. 14
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"H udvva viov “ye 1a xletdida, »’ elyev tov xi” duvouéra,
va uny dpnoy *xet va uni notéd ddpwno xavéva,

Ma t6tes 16 Anoudvnoe, »° é9élnoe v’ avoify,

xal Tl omniod Ty ouogpid xai oroliol va deily.

A 1441 - 1444, 1447 - 1450

Puis entrerent en la chambre de Paris qui moult ri-
chement estoit adornee de belles tantes, el y avoil ung beau
lit, richement covert de beaw drapt de soye, dont il souffi-
royt bien aw roy de France. 445

Poi la madre di Paris tolsi le chiave della sua camera
(che gli haveva lasciate) et apersela, e come furono aperti
v balconi, tutta quunta riluceva di gran splendore, con un
bello, et trionfante letto, che certamente non erd piu ricco
quello del Ré di Franza, né cost ben adornato. 34

At this point F does not mention the fact that Paris’ mother
has the keys to his room.

19. T6 orolioua 10 aédeua, »1 6 v fjoav’ éxei péoa,
Jha 10 pworooéyovrrar, neolooa 13 doéoa,

u an’ 6des mhia 1a oéysro rodi’ §la §f C Aoerovoa, A 1453-1455

Queste donne guardavano quelle cose per una gran me-
raviglia, con grandissime piacere, in tul modo che non si
poleano satiare, wvedendo cost mirabile cose ; e massima-
mente Viena... 34

Not in F. In particular, line 1455—«massimamente».

20. Kovopa xarapduridler tov,.., B 93
... el quanto pin secrelamente puote, si mise in or-
dine... 10

Here, as in other places, a slight similarity of words is grea-
tly strengthened by the similarity of position. Not in F.

21. Kaka »° Znoveoe moldd, 6 oriyoc mwe alddooet,

xal yidior yodvor paivovviar 7 viyra va mepdoy,

"Enoveaey elc v xapdia daudx’ % *Aoerovoa,
B 1201 - 1202, 1205

Viena aspettava con gran desiderio di sapere qual fos-
se quella donna....che un’hora gli parea mille anni;... 23

This passage is not in F. It is interesting to see that the equi-
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valence of «ylliot ypovor» and «mille anni» is almost unconsci-
ous, as although they occur so close together, in G it is Roto-
critos who is referred to, and in I, Viena.

22. A& ¥ va ydrw 10v xatpd xt dyvworo va pud nijre

va éyw xeirva,... I' 617 - 618
Molte alltre parole disse Viena a Paris, lequali fariano
troppe lunghe a narrare. b2 - b3

F regrettably makes no such assertion.

23. Ku 6 xigic sov mpy mpolevera xdue va 1) julijoy
w0d Pijya, xal ué 1ov xatod éAnilw va vuujoy.
Iati 7wodda v dyand, . . . [' 691 - 693
Et pour ce je veulh que vous me faictes requerre a mon-
seigneur mon pere en nom de mariage, et puis nous verons
qu’ il 8’ en ensuyvra. 484

St che voglio che facci dire a mio padre che me ti deb-
ba dare per moglie... Et parmzi, che tuo padre debba esser
quello che parli di questo fatlo, il quale, come tu sai, é
molto caro amico di mio padre... 51 - 52

In G and I it is Aretousa and Viena who suggest that their
lovers® fathers should make the proposal to the king. In F, al-
though some intermediary is implied, it is not until afterwards
that Paris decides to ask Messire Jacques to do him the service.

24, A& otéxer punli’ 6 Pwrtoxgiros xap” dhlo v* dviuéry,
ua pavepwves 100 xveod 10 modua, xallms anaiver, I' 159 - 760
Jele dy ...queJ ay ame Vienne, la filhe du dauphin...
486
All" hora Paris incomincid a dire, come gid mollo
tempo havea portalo grandissimo amore a Viena. 53 - b4
«Aé otéxer unlio» —«All® hora».

25, 2Zav fjxovoey 6 yégovias modua, 0 68 Aoyidler,
T00 @dvy patgo vépalo, 10 @ds tov oxotsvidlet
1a pédn viov tpoudéace, © Alyov alua ydadsy,

%t 6Adtvploc éndueve ™y doa x” fovfdiy. [' 763 - 766
Messire Jacques, qui entendit la folle requete de son
filz, fut tant esbay qu’il ne scavoit que devenir... 486

Inteso M. Giacomo il parlare del figliuolo, hebbe tanto
dolore, che non pote rispondere cosa alcuna.., 54
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The word «&fovfady» is far closer to I than to F °s «ne sca-
voit que devenir».

26, Mz @ofov 6 Helboroaros miooevy’ oy 10 maldre,

xal We Toouaon % Evipomy) 010 OTETIY TOV YIayEpveL,
xal 10 Havrdto 10 wowxd els tov Vywdy tov pépret,

[' 937, 941 - 942

Lt lors messire Jacques, tout honleux...se party de la,
et 8" en vint a son hoslel, ow il trova Paris...il luy compla
la responce que le dauphin luy avoit fait. Si dist que en
sa vie n'avoil recew lant de deshoneur comme a celle foyz.

490 - 491

Torno Messer (riacomo d casa sua molto dolente, e dis-
se a Paris " aspra risposta, che’l Dolfino gli havea fatto.
56

«To pavidro 7o mowxv» 15 equivalent to «1® aspra risposta».
However, «évroonn» obviously stems from «tout honteux», au
idea which is much expanded in the French.

21.

“Qoto’ 6 Pijyas 10 Lo xdver xal péovovsiy tov

poliy’ amopoipia xal malid, xal vivver 16 waLdiv Tov,

®0fyet 1a ¢ ta yovara xal xolviovod T A@IveL,

xt doovooovun xt avéyvwon v  Aoperoloa yivy.

Mz iy maléroa 1) yovion =ai W' dyeoa 1ol xdver

orowpua, . .

2ty whia yeiootepn @laxiy oy nlid oxotrswviacuévy,
2 9 iy i - ] k| F

W Oyxia WUl xt Gyxia veoo,...

A BT7 - 582, 585, 588

... une petile prison, qui soil toute desoubz lerre, st
que il ny puisse entrer si non wung bien pou de clarte...el
saches que tl leur fasoil pelilement donner a menger. 538

.. . una stantia, che non havesse aere sollo lerra...con
gli vestimenti curti, senza letto, con wun poco di paglia, st
che stavano sopra la terra, el non gli dava se non pane,
el acqua wna volla al giorno. 93

A very clear instance of the closeness between G and I.
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28. Véiw xal va notpdowue 1ol ydpes 6n° doilw,
xal vd ‘oot mavia pera ué xt amjme Eewvyowm,
téxvo xal xAegovouo uwov els 6la va o’ aprow,

A 1204 - 1206

gov "0’ 6 xlegovéuos pov, s 6  wi dv agevredyw. A 1524

. . . pero 10 voglio, e intendo che dapoi la morte mia vo-
gliate accetlarlo (lo Paris) per vostro Sig.... 128

Both these passages have the idea that Rotocritos and Paris
will inherit the domain after the king’s death. In F, the dau-
phin wishes to hand over his land immediately in accordance
with his oath.

29. xaréyw nws oty puiaxy foloxetar 1o maedi oov,

érolto &lv omod {nid, xal xdue pov w) ydoe,
w0l plaxiacuérns pivvoe Avroay s va ué mdpy.

E 201, 203 - 204

.. . J'ay enlendu qu’ il tient emprisonee sa filhe qu’ il
me doit doner a fame. Donc je le requier par son sere-
mant et sur la foy qu’ il m’a promis que incontinant la
veulhe gecter hors de prison et la moy doner a fame ainsi
come il m’a promys. 599

Il Frate ando, et disse al Dolfino per sua parte che gli
volesse fare una gratia. [l Dolfino rispose che dimandas-
se...Parts gli disse, ritornale a lui, e ditegli, che gli piac-
cia volermi dare Viena sua figlivola, laguale eqli tiene in
prigione, per mua legitlima sposa, e moglie, e perdonargli,
per mio amore, il suo peccalo. 128 - 129

G and I agree that Rotocritos and Paris of their own initia-
tive ask for the hand of the king’s daughter. In F, Paris only
asks for the fulfilment of the promise made in the prison of
Alexandria.

30. ’Ayxaliaoty tive xoaroiv ¢ xdoic pd ™ udvva
my Wpa, wov 1a yeidn vins drovt’ avethfdva
p’ aydan ) ylveopilov, pé omddyvos 1y eixovvial,
v meoaomévy pavita pumdio dév thve Pvpovviac,

E 1279 - 1282
Et le dauphin dist que de Dieu el de luy soit elle par-



214

G. Morgan

donnee. Si prist, Paris par le main, et le baysa en la
boche, el Vienne apres. 622

Figliwwola mia carissima di Dio, el da me i sia perdo-
nato, et abbraceciandola, baciolla, el poi glv dette la sua be-
nediltione. 137

G and I preserve the same order of embrace, kiss, and bles-

sing. It must be said however that at this point there is such
divergence 1n the three accounts that the resemblance may be
coincidental.

From the foregoing examples it will be seen that the author

of the Erotocritos must have had the Italian text to hand. IL
has already been suggested however?®, that there are some re-
semblances to points in the French which are not found in the
Italian, and the following examples will show many more ;

31.

xal povov Eva loywouov elyav molda ueydio,

year floave ypovovs uali, xal téxvo dév éxdua,

] # b 4 i, ¥ » i I L] -~ '

¢ &yvora peydldn xal xanpmo ol “fav’ adro 10 mpdua

xdaofovvo ués’ ora cwvixa tol 'foale viyra uépa,

uny Egovias xAegovouid, JLU@YOvIas Tad yéoa

v “Hlwo nal 1or Odgare ovyvea napaxalovoa,

yia va 16 aEdoy xal va dovv nawdi, nod nedvuovoa. A 40 - 46

... furent ensemble par U’ espaise de sepl ans sans
avowr nulz enfans, dont ilz estoient en grant pensemant. Kt
nuyt et jour faisoient owraysons, en priant Diew de toul
leur cuer que pour sa saincte pitie lewrs voulsist donner
enfant, qut fust hoir et seignewr de leur lerre apres leur
fin. 393 - 394

. . . steltero anni sette senza haver figliuoli, el percid ne
sltavano molto adolorati, et dubitandosi che’l Reame do-
vesse rimaner senza herede facevano molte volte orationi a
Dio che gli piacesse fargli tanta gratia, che avanti la sua
morte havessero figliuoli. 1-2

I has nothing to correspond with «vvyra uépa» and «nuyt et

jour». This common phrase would be of little importance were
it not that it seems to have induced the rhyme «owudvovias zd
yépa», which states an idea only implied in the other versions.

*) Examples 4, 5, 15, and 20.
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32. ywari ‘Baln Eva loyioud, xal otéxw v’ dpopuiow

‘s oy ynlov dydnnoa,... A 148 - 149
Et ausst Paris . . . avoit en grant souscy, panssant que
tropt avoir assis son cuer en haull liew. 397

I has no equivalent to «rdmor yyldv» and «hault lieu», though
of course it has the same idea.

33. O Pijyac ma anodr 1ol nollés 83éinoe va uady,
ntoos elv adrde, mod rpayovdel tijs dowuids 1a mddy
EtgL yluxd xal voorua, mod raip’ dlio dév Eyer,
%" Efaldyxe va tove 8ff xal va 1é1e xatéyy.
Kai wav juéoa xdleoua fraue o016 naldre, A H07 - 511

Et moult avoit grant desir le douphin de savoir qui

estoient ceulx qui ce faisoient, et pour en aprendre aucu-
nes enseignes, ledit dawphin souvent fist ordener pluseurs
festes. 207

.. . el per questo ™ il Dolfino fece far molte feste. 4

It will be seen that G preserves almost word for word the
text that I abbreviates.

34 3" éloyiace ué rol mollovic, mov ‘oave nalesuévor,
nwe vd "oty xi 6 rpayovdiotis,. ..

au’ fopakéy tov 0 loyiouos yra toreg, xal xoumdity,
%t 0vdéva "¢ xeiva mov “oytoey, dpelos dév Eddly,
ysati moré 6 Pwidxoiroc d¢ ¥¢ va rpayovdijon
010 parvepd, unv wve '8f xiavels va 10 yrwploy,
A 513 -514, 517 - 520

...pansant en son cuer que ceulr qui lelles aubades luy
fasoient, estoient gens joyeuses et notables, et par ainsi ilz
vendroient a la feste, et lors a leur chanter et a leur jouer
il les conestroit. Mes de ceste chouse faillit a son cwider,
car Paris et Edardo, comme gentilz hommes ct saiges, et
comme ceulz qui bien vouloient seler leur fait, n'y vin-
drent point. 298

I has no equivalent to this passage, and (as may be seen
from this and the following passage) much curtails this part of
the story.

%) 1. e. because he took no pleasure in any other music.
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‘O Pijyac Bdrer loywouds, nolda Bada wor mudrer

elrta “var xt 6 toayovdiotys tol viyras ddv dpdry,

Kai p’ dllo 1géno BfdaAdnxe, mowds elvar va xaréyy,

nt wote va puady xal va &i, nhiérepny Eyvowar Eyer.

Kat xpdlec pearv dpyarwdy déx” damov iy Addny 1ov,

oot mheodvovviay xala va flémovy 16 xooulv Tov.

Aéee rws, Thdore 1° douara ywora xal un pidire,

®t Quéte 0f napdyworo 16no, xal pulayrire,

%t ws Eo’ avroc, mov tpayovdetl, xal nailesl 10 Aayoiro,
yAnyooa péoeré rove elc 10 Ialdt 1ovr0. A H47 - Hbb

Ung jour se pansa qu’il failloit gu’il sceust ceste chou-
se. Le dauphin ung autre jour fist venir ditz de ses chiva-
liers, el quant ilz furent venus devant luy, il leur dist:

« Messeigneurs, je wveul que ceste nuyt apres matines
vous alyes hors de ceste maison, et vous ales meltre a 1’ en-
vyron de ma chambre; et il viendront aucunes gens de-
soubz nostre chambre, qui ont a coustume de nous fere
aubades. Quant ilz viendront, laisses les chanler et jouer,
el quant ilz auront tout fait a leur plaisir, ales a eulx et
leur dictes que ilz viengent parler a moy,el si els ne veul-
enl venir, amenes les moy, bon gre ow mal gre. 399

Onde il Dolfino fece mettere dieci huomini in posta ar-
mata, quali dovessero star atlenti, e quando ch’ essi hawves-
sero compiuto di sonare, gli dovessero assaltare, et pigliar-
lt, 0 per amore, 0 per forze, e menarli dinanzi @ lui. 5

«Bdve: Aoyiopud» —«se pansa» «doyarwry» —«nuyty «déx’ dnod
my AvAgy tov» —«ditz de ses chivaliers».

‘H °Agerovoa 1d "rovye érobra, mov widodoa,

%' elg Eyvora ueyalitepn xal maida v éfdra, A 663, 666
... Vienne, qui les parolles escoutoit, en eust lres grant

desplaisir. 402
..« M. Viena, laquale sempre stava in amari dolori, e

pensiert, considerando che pur erano falle queste cose per

amor suo ;... T

«”"Axovye» — «escoutoit». In I there is only the implication
in «queste cose».

31. Kafallixedyovor »” ol dvo medrv tayivy wmed oxdly,
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ndve xaundo’ anduaxpa elc &va mepifol, A 1135-1136
.. . tlz s’en alerent desporter tous deux hors de la ville
sur les champs. 439

There is no indication in I of where this conversation takes
place.
38. Hapdywora i) udvrar rov édéinoes va xpiky,
10l xatowds Tov 1d xAeidia 10’ fjdwxe va puldfy.
Aéer o «Marva, & 1° ayandc, alodnov upy 1a ddaye,
‘¢ 1670 %ovopo due fdle 1a, xal xdue vi 1a ydoayc,
yiar’ Eyem pec’ o’ Goudot pov xdmota yaprid ypauuéra,
onov 08 Pélw vd 1d 8§ dAio: diyws uov ‘uéva,
‘H pavra émod 1a pdua te elv 10 nawdi xeivo,
1ot Aées, I'ié nov 1a xlewdea adodmov dév tv° dpirwm,
xt 0 xV0Lc 00V xeapd @ooa av xal pov ta {nrikp,
dév 1ot 1a didw, xdreye, mord va ma »’ dvoily A 1337 - 1346
Si s'en vint a sa mere et lui dist : « Madame ma mere,

vees cy les cles de ma chambre que je vous laisse: Et vous
prye que vous ne ¥y laisses entrer personne que vous n'y
soie, et que vous gardes el tenes les cles en lieu que person-
ne ne les puisse trover fors wvous. Kl vous supplie tant el
st treshumblement comme je puys que entant comme vous
ames mon bien et mon honewr que vous n'entres point en
la petite garderobe, ne n’y laissent entrer nulle personne
duw monde pour chouse que peust avenir. «Sa mere luy res-
pond que nul ne y enlraroit el que in ne s’ en doblast. 443

Paris diede le chiavi della sua camera a sua madre,
pregandola, per quanto amore gli portava, ch’ella non fos-
se ad alcuno aperta infino alla sua venuta, e cost la ma-
dre gli promise si dare... 31

The whole tone of G 1s much closer to F than to the very
compressed Italian. In particular, «doudoi» —«garderobe».
39. Edéinoe »° §j Phywoa va ndpy pdv Huéoa,
u’ dldes molléc 1ob malatriod xai ué ) Yvyatéoa,
%t Grovwplc 1" dndyloua ovvipopiastés xivodat,
otol [leloarpdrny nmijyave, nd: Poioxerar va dovoe, A 1421-1424

Quant vint a lendemain, elle [M. Diane] y ala, si me-
na avecques soy Vienne et Ysabeau et pluseurs aultres da-
moiselles. 444

Et un giorno di festa, apparechiata con molte donne,
KPMTIKA XPONIKA Z. Mo
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andd [la Viena] a wvisitarlo, et fu ricevuta da lui, et dalla
sua donna, con grandissimo honore. 33
In G and F it is the queen (M. Diane) who goes to visit Pe-
zostratos (M. Jacques) in his illness, accompanied by the prin-
cess. In I Viena goes alone.
40. wav mogromovlA’ axdywory EEdvoitev 7 xdon,
% Evay xletdl Exofnovvro u’ va yoved factdl
Exel xovrd oty dvotfe tal mogras aré ‘va mAdi
rovty tov tob Pwroxotrov ¥ axoifoxducod vrov,

"H "Aoerovoa 16 xletdl mdves Lo, xe dvolyer,
¢” xetvor 1oy ToRLY Tiraue moldd Suogpo xvviys.
"Eunijxe uéoa movayy, xal v’ douwaotod otudvet,
A 1458 - 1461, 1467 - 1469
... Vienne trova la porte de la garderobe. Et elle voult
enlrer dedens, mes la porte estoil ferme a wune clef. Lors
elle commenca a cerchier la clef par leans, si la trouva a
wing clavel, onl la mere de Paris U’ avoit mise. Tantost
s’ en vinl vers la porte de la garderoube el ovrit, st entra-

rent dedans, elle et [sabeau. : 448
.. . et guardando trovorno un luoco, che andava in uha
quardacamera, con un salvarobba... 35

G preserves the mention of the key, which I has lost in a
very abridged passage. It should be noted in connection with
this part of the story that when Viena sees the white trappings
hanging in the outer room she immediately realises the identity
of the unknown champion, and goes into the inner room only
for confirmation. Aretousa and Vienne do not make their disco-
very until they see the poems and the trophies respectivel y

41. ... delyver s movel, xt Arnoxovund oty xdivy.

‘Elymmte va xowundy diyo uiy doa xeivy,

yia va mepdoy 6 movos tou, uny ma vd tal mhndovy

8Aes anbtw o #Pyals, xal 1)) Pooavvy wovo

pésa “Pele yua ovvrgopid, va ol Bovndd orov nmévo.

Aeiyver 100 »° dnavrdimoe, ., A 1476 - 1481
Lors s’en alla vers madame Dyaine . . . si luy dist :

« Madame, saches que une st grant engoisse m’ est venue si

subitement aw cuer...» elle voldroit ung peu reposer sur le

lit de Paris. Tantost la firent mettre sur ledit lit, puis da-

e Dyaine salist hors de la chambre, et toutes les autres
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damoiselles, fors seullement Ysabeauw . . . elle dist a Ysabeau
qu'elle alast fermer lu porte par dedands... 447
.. et disse @ sua madre, che voleva alquanto riposar-
li, che gli era venulo angoscia al cuorve. ¢ che tutle andas-
sero fuori, escetto Isabella. Andd Viena sopra il letto de
Paris... 30
The locking of the door occurs only in G and F.
42. Ihaver puidooer 10 Lo e {yovoapuar ézeivy
xal 1d yagua 1@r 1oayoudid, xhéprou twd modov pivy,
A 1671 - 1572
Tyv néora Eepavidlwoe, xat Byaiv’ 4 " Aogrovoa,
xai 10tec yea 1ov woévo e blec hr owroloa.
Aéer 1wc, «Afyos ijrove, xt @z dnagaxoiuniy,
énfpace, »° foxdomoe, nal wakido O&v Eypuxnhidn. »
“"Hople pé m pavva i, yeayéover oro [alar,
. A 1601 - 1605
Tantost elle print les lroys banyeres et tous les joyaulx
... puys elle prist l'escu de cristal . . . elles saillirent hors
de la chambre . .. Madame Dyaine demanda a sa filhe
commant elle se sentoit, el Vienne respondy qu’elle se sen-
toil bien, le Diew mercy. Apres, quant il ful temps de par-
tir, Madame Dyaine . . .s en revint a son palays, ave-
cques loule sa compaiguie. 4H3
.. . le Donne vennero alla porte della camera per vede-
re come Viena stava ; [sabella rispose ch’ ella stava mollo
bene . . . [Viena] tolse la bandiera bianca, }le zoglie, il ca-
pello, la corona, et la ghirlanda . . . 2t aperto " uscio del-
la camera trovd le Donne . . . Poi Viena, con sua madre
sen’ andorno @ casa s, A7
In G and F the actions of Aretousa and Vienne are descr:bed
in their natural order, 1. e. (a) the theft, {b) exit from the cham-
ber, (c) return to the palace. In I the order i1s (b), (a), (c), and
the queen i1s suddenly mentioned for the first time — obviously
an oversight on the part of the adaptor.
43. Tov =iowr tov xakireon niion«e diyws faognz,
yea da Oév époflovvrorve va 1ove miaop o Xdgos,
"Enijoav 6lot viws yapd,... A 1817 - 1819
... et quant ilz furent venus, Paris trova messire Jit-
cques, son pere, qui estoil query de la maladie qu’ il avout
heue, dont Paris en eust moll grdant joye. 45
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Tornati in Viena Paris et Odoardo, furno allegramen-
le ricevuti dalli suoi parenli, el amici, mostrando egli
grandissima allegrezza di suo padre, che era liberato dal-
la infirmitade. 38

«nUonxe» — «trovar.

44. Ilév" wa pavidra '0@ xal “xei, xi dvefoxarefairva,
aws Nodev 6 Pwibxgiros, dnov letne ora Eéva,
xal @péover dépas ) Aalid rovry oy 'Aperoioa,
xapa peydiny 7defe, v adud 1” dvre 1’ dxoloa,
A 1821 - 1824
. . . les novelles allerent pars le palays que Paris et
Edoardo estoient venus de Brabant nouvellement. Les no-
velles vindrent ascavoir a Vienne. . .dont elle eust si grant
joye, qu’ om ne le vous pourroit dire. 455
Not in I.

45. Kodlze ) udvvay rov Liuid, pwid, Favapwid@
oav xelvy, n° GAa 1a xAeidia ord yégia vins éxpdret
"Exeivy u’ Sgxovs pofegodc 100 Adsu,. ..

.. und’ fipwva moté pov
xiavéva va puap dixwe oov, va {fops xaloyié wov,
Miay doa uov’ 5 Phyiooa fode »” 1) >Aoctoioa
va dovawe 1o xvgL oov, 10 Bdpoc oav dxoioa,

A 1873 - 1875, 1877 - 1880

Si s’en vint a sa mere et luy demanda qui estoit entre
en sa chambre ... A sa mere ne sovint plus de la visita-
tion de madame Dyaine, si luy dist que personne n'y
estoil entree. - 455

. . . et la matlina si lamenld con sua madre, dicendogli,
ch’ella haveva mal tenuta serrata la sua camera. La ma-
dre si scusava verso il figliuolo, dicendo, che dapoi la sua
partita, non era staia persona alcuna nella camera, non
st ricordando che Viena gli fosse stata. 38

In 1 Paris waits until the next day before he goes to see his
mother.

46. “Loi0’ 6 Pijyas va yevy &va ynlo mardoe,
énel mov V¢ va palwyrod va tpéfov ol xafalldpo:.
"Exet "tove x° %) Pryiwooa, éxetl x° 1 dvyarépa, (otd mardor)
B 97 - 98, 119
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Et (le dauphin) fist fayre pluseurs chaffauzx, et en fist
fayre ung ou Vienne devoil demorer... 406
snatdot» — «chaffaut». It looks suspiciously as if the Ita-
lian translator did not know the meaning of this word, which 1s
sufficiently rare not to occur in Fr. Godefroy’s «Dictionary of
Old French». Of the three occasions on which it occurs, he igno-
res the first completely, translates the second as «molti belli
adornamenti», which bears no sense, and gets enough meaning
from the context of the third —«le roy monta sur ung chaitfault..
et dist ainsi.»—to translate as «il tribunale», of which the usual
sense is the stand in a law - court. G, however, has the mea-
ning exactly, as «mardoi», «a scaffold».
47. °Ktduwo’ & Ppyonoviios ora pdrea ra rov ddoy,
pa 1’ dloyov tov eradnxe, . .

. . % fopale T dloydy tov, B 2327 - 2329
.. . le chevalier . . . dist que se n'a pas este par faulte
de luy, mes de son cheval... 425 - 426
Not in I.
48. »t 0 Pijyac éxatéfinxe »dt’ dmod w0 nmardot
6pdde pé w Piyiooa xai pé w Yvyaréga. B 2454 - 2455
Le roy descendy de son chaffault, et la royne et tous
les barons. 430

Not 1n I. Cf. 46 above.

49. "Efdl¥nx’ 6 Pwidxpiros, xi 6 nédos tove fudler,
xal 100 xveol viov va 10 7fj yooyd yooyo Aoyidlet
7 npokevewa va wilndy . . . I' 719 - 721
St se pensa que il se descovryroit a messire Jacques,
son pere, avant que a homme du monde el luy requeroil
que il feist la messagerye... 485
See 24. Paris now decides to confide in his father; in exac-

tly the same position G has a similar passage, which is in fact
superfluous.

50. xt doyilet va napnyood ué onldyvoc 10 yovel viov, [' 983
Paris le renconforta le myeulx qu 'il peut. 491
Not in I.

Bl. <«yta 88, nawdi u” els novlovloc mioa umogel va @éoy
 yoixnoe wwar dnoxoruad xt ddiavigoma peydin
tov Ileloorpdrn 100 Awlod, nov "ode v* avadifdiy,
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yid 100 Oyi6r tov moofeverd dpofa va midijop,

va umn dethedoy va 10 7, na va @ armoxorjoy, [M 1024 - 1028
«Belle filhe, voules vous que je vous comple de novel?

Cesl mauwvays chevalier, messire Jacques, le pere de Parig

ha ew tant de hardiment qu'il m’ est venu requerir que je

vous doye doner a son filz Paris pour famen. 491
«O figlivola mia non ha havulo ardimento quel Villa-
no, che ti ha fatto dimandar per moglie?s Hh

(G 1s much closer to the spirit of F.

52, ...xallea davdrove Exard my @oa Félw ndoer,
nao’ didos uov’ 6 Pdrgiros yvvaixa va ué ndcy.
[' 1445 - 1446
Et soyes seur, quar je vous dy vrayment que je ne puis
morir que une foiz, mais s’ il estoit possible que je deusse
morir cent foiz, seroye contemple de recevoir la mort pour
I" amour de vous. 491
I has the same idea, naturally, but lacks the correspondence
of «davdrove éxaro» and «morir cent foizy».
53. "Hyoaper o Ilodvdwoog pavidra mowxauéva,
aws foloxerar ¥ " Aoery ol puianny x° § Néva,
xal Ta xaver 0 xvots s, 6ha © arahifdree, A 801 - 803
Done pour ceste occasion monseigneur son pere l'a fai-
cte enprisonner, et Ysabeau avecques elle en une moll
estrange prison, ont elles endurent assez de travailhz el de

durtes. 5HY
... gli (& Paris) fu appresentata la lettera di Odoardo.
101

In I there 1s no description of the contents of this letter.

4. x° fjdeda oumoos orl) puvhaxn va xomales, va mijyis

va wre Ojc,... E 237 - 238
Toulesfoiz J'avoye pence que ce il plasoit @ cest gentil
home d’ aller en la prison... 604

In G and F it is the king and dauphin who suggest the vi-
sit to the prison. The Italian seems badly abridged, and the vi-
sit seems to occur without preparation.

hd., "Amidoydar’ 6 Baaiddids, Aéer tov, « Kaloyié uov,
paydot ué 1y yAdood aov ofuego fovnityoé pov
xaus 1 va 10 ovfaocti], xdue 1 va Felioy,
va 7] 10 val 610 yduo cac, my doyita va ofifioy
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ator ndlenn ot Botninnes, i & pov fovyidjoys mdid,

ydot moddn =i dolprnry elvar xe § ped »” 9 dlly, E 393 - 398
St verres se ['om pourroit tant fayre aucunement pour

bonnes parolles, que ma filhe voulsist aw mariage consen-

tir, car certes, j’ en seroye plus joyeulr que de riens qui

me peust advenir. 604

Not 1n I.

56.

. andxovopa Bydrver 10 dayrvdide,
ué movnord xardywora ot yéea tol 10 didet.
Aést 10” [Dpociivne]. “Hyd 68 9éhw uniio va oréxw ra napdlo,
jiay e xauévy oav xe atny ué loyia va xovodlw.
To daytviide 6ob dwxa, dds o 10 va 10 mdoy,
xt dc 0fj 6Apuéoa ofjuepo, xt dc 1o xalodoyidon,
wt dré pd VL7 dc 10 xparfj, allids dc 1o yiayeiop,

"EroouaZer 4 Aoeri, Eroto yrotrrd v’ axoioy,

»al 70dvet 10 010 yéotv ™S, 1 pdria 10 Pwoovot,
e elr 10 dayrvdidey tou ué v dxopo Lapeiot,

o0 dmxe 100 Pwidxotrov anot 10 nacatiot.

Ta udna orauarifact, zaka va 10 Pwooior,

st ailod Odv darpaphxact, moedu’ dldo pundio va dovor
donoioare ta yeily vime § dvamrid 1L Eyddy,

xal 10 xopui 1t xodyiarve, 10 orépa 1 fovfdity

5 523 - 529, 553 - 560

... le frere vint a Vienne el luy dist; «Madame, ce
gentilhome dit ainst, qu’ il ne vouldroit nullement avoir
fait foree . . . mes dist que, se il vous playt, que vous vous
veulhes encores anuyt myeulr adviser en vostre fait, et de-
main nous en savres myeulr respondre de vostre inten-
tion . .. Atant (Paris) mist la main a la bource et tira de-
hors le petit dyamant . . . et quant il l'eust en la main, il
s'aproucha de Vienne et le luy donna ... Et puis prist
l'anel que Paris luy avoit donne et le commenca a regar-
der, et tantost elle le recogneust. Et lors tout le sang luy
affroy aw cuer, el le cuer luy fremist dedans le ventre, si
que elle ne scavoil ow elle estoit . .. Kt puys, quant elle
eust plus regarde l'anetl, elle affermoit que ¢’ estoit celuy
que une foys elle donna a Paris en nom de mariage.

612 - 614
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.. . el por Paris comincio d parlare in lingua latina...
v prego caramente che per amor mio vogliate portar que-

sto Diamante . . . Viena tolse questo annello . . . e riguar-
dando molto sotlilmente gli parve conoscerlo, e Paris dis-
se « Madonna Viena, vi piace quell” annello ?» 134

Again it is the French narrative that is followed rather than
the Italian, which compresses three stages of the action into one.
Briefly the differences are :

In G the ring is given to the Nurse, and although it isknown
immediately, the idea that this may be Rotocritos in not accep-
ted, and the recognition comes much later.

In F it is given to the Friar, and again the recognition of
Paris does not take place fur some time.|

In I it given by Paris to Viena, and the denouement takes
place immediately.

In I, Viena shows no sign of this agitation.

1. "Qoec aé oxorewr) plaxy ral paivero ams elva,
%t oes mws Eeypdynoe val Lovravos dév elvau,
Woec AW TOr ehofnace apanéro péa’ ara ddoy, E HT1 -5HT3
... 0r voys je bien que mon songe est vray, se est que
Paris est mort... 614
I is missing as the need for this idea has been obviated.
8. ‘0O Helosrodryc 100 Ppyos yovariaros ewudver,
%L O Te ¥t A Elye 0Ty xaodid TOTEC T0D PAVEOWVEL,
Afer ', « Apért’ @ aod prata gls 101 xawodv Exsivo,

avumdainoé wov, Baodlié, . .. E 1461 - 1463, 1467
Messire Jacques et sa fame se myrent « genoilz, et vont
requertr mercy aw dauphin de toul ce que oncques luy
avoient mesfuail. 625
Not in T.
59. K’ Zxeivov 6mov =dmeane, dc wov xalyvwoilov,
2t dic ovumaiod ta opdluara deeivor, nov yvwoilov,

Owod nollods xal nePvuod, »° Eymw 10 yoenuéva,
va pdadov tic éxdmaoce glc T dnnrwyoauuéra,

%" 8y 02 ¢ va xovopevi®d, xt dyvddoioto va u’ Eyov
ua Pélw va paveowdd, xi Glot ra ué xaréyov.
Bitlévilos elv 6 nowmne x° el ) yevia Koprdpog,
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nov va Boedfj axowudrioros, Svre v mdo’ 6 Xdpos.
2y Zreiav Eyevviiinxe, oty Zrelav dvedodey,
el naue »° Exbmiace drovra, mod odc yodper.
270 Kdorgor dnavrgedyxe, adv dounredy’ # qpiav
10 téhog T Eyer va yevj, Smov 6 Gedg Sploy.
Ot ariyor Hélov dibgtwn nat odop’ Sao umeguiio
yu’ adrove mov rods dwafalover, xald va rods yoixovo,
E 1525 - 1526, 1539 - 1550

St veul requerir et supplier a tous ceulx qui cestuy li-
vre liront que ce ilz y trouvoyenl escript aucune chouse
que ne fust bien seant, que ilz veullent a mes defaulx par-
donner et les reparer selon leur bon avisement, quar mon
sans 1’ est pas souffisant a telle besoigne bien lraictier., et
aussi que je ne suis pas Francois de nature; ains fuz nes
et nowrts en la cile de Marcelle. EL ¢’il vous plaist savoir
qui je suis : de Saint Pierre J’ay prins le non, de la Cype-
de pour sournon. Kl ful encomance a escripre cest livre
I” an de grace mil CCCC trente dewx le tiers jour du moys
de seplembre. 392 - 393

Is this signature imitated from the French? At first sight
the resemblances seem to show that it is; but it must be remem-
bered that at this time there were strong conventions both of
including one’s name in a poem, and of apologizing to the rea-
ders for its faults. The apology, however, was more commonly
for errors in the printing than for the work itself, and I’s
«Esortatione alle Donne» (which does not occur in previous edi-
tions) is rather an exception:

«Voi Donne, che havele udita questa degna, et bella
Historia, prego che non imputiate lo Seritlore, se in alcu-
na eosa havesse fallilo, pregovi bene che gli vogliate per-
donare...

IL FINE

It may be of interest to examine five such signatures from
medieval Greek poetry :

a) The Plague of Rhodes!,

alla ye xal 16 moinua xal Soa dta ariyov
Eyoagpnoar fafal *nanai*, dia 10 Yavarxdr 1is “Pédov,

') The first three extracts are taken from Wagner Wilhelm, P h.
D. Carmina graeca medii aevi, Leipzig, 1874.

KPHTIKA XPONIKA Z. 15
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‘Eupavovyl o yodawas fiv, dxpl xai 6 moujoag,
Iecopyiddds dxoverar, Aderuerits v° Eninlyr. 14 - 17

b) The Disaster of Crete.
Mavolns Zxldfos pé onmovndy) xai us ueydlov xdmov
ovra ta dioty’ Efyalla dia Pofjvov rdv davdoddnov.
‘e Edend relerdvovvrar, *uioo xal xevrvvdor*
1a Bégoa tovta ndxapna us 100 Peod my ydos. 279 - 2892

c) Sachlikis’ Counsel.

Zaylixne fjuovy Zrépavos, 1@v mokiuxdv 6 Xdoog,
xal Orav elyav tinote, o uévav elyav ddopos. 364 - 365

d) The Cretan War, *,

M’ d oéysoar xi’ Embvuds va pnddyc ©° Sroud pov,
ndo’ dperv dordlices T adédpia ra dwxd uov.
Magivor p’ éfantioast, TCdves elv’ 1j yevid pov
nat Mnovviadij né xodlovaoe »i” &ror elvar ©° dvoud pov.
20, 27 - 30
e) The Dream of Love?'®,
Q¢ Edena EreletcdOnxev 3 olua ot Daliégov

v apéviy, 1ov pioéo Magij, 1ot malawot, 10d yéoov. 339 - 340

Of these, (a), and possibly (d)** show the threefold division
of Christian name, surname, and place of origin; (c) and (e) di-
vide the name into two parts. This may wetl be the natural ten-
dency in fifteen - syllable verse.

It would be possible to have altogether more confidence in the
relation here of G and F, if it were not that one passage occurs
at the beginning of the work and one at the end. Of the two
points of resemblance, the method of naming and the phrase «xu
dc ovunaPod ta opdluara», the first is part of a convention not
exclusive to these two poems, and the second is so natural that
it is difficult to replace by any plausible alternative.

For all the pessimistic note of the last statement, it is not
possible to deny that examples 31 to 58 demonstrate quite clear-
ly that the poet of the Erotocritos used F familiarly and free-

Yy Buniales, The Cretan War, ed. Xerouchakis, Tergesta, 19o8.

") Zoras, «Marin Falier», «Kpnuxa Xpovuxar» II, 1, 1948.

') The origin of the name Mmouvviuhfic is still uncertain, see "o m a-
dakis, «The Buniales family» <Kpnt. Xgovira» I, 1947.
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ly, and that therefore the source of the poem i1s a double one,
springing from both French and Italian.

This conclusion is so surprising that it must be rigorously
examined.

Is it possible that, for all Kaltenbacher’s assumption of the
contrary, the Verona edition of 1603 is a freak, and that some
other edition of the Italian would be able to reconcile the diffe-
rences of F and I? Six other editions'® show no material diffe-
rence from that of 1613, and only in one place, (example 16),
show any difference at all.

Is it possible that there was an Italian printed version, now
lost, of the Group I text, which nevertheless included elements
from Group Il ? While this cannot be disproved, it can at least
be shown to be very unlikely. Once the 1482 translation into
Italian was made, and while the law of copyright was still
unknown, there was no reason whatsoever for a printer to go to
the expense of commissioning a new version of an old and suc-
cessful story. And it has been easily demonstrated that the poe-
tic versions of Paris e Viena cannot have been used by the
Greek poet'®.

1f we must abandon the possibility of a purely Italian source,
can we find a version in another language that could avoid this
difficulty of a dual origin? It is known that the French editions,
although distinctly to be classed in Group 1I, have more affini-
ty to F than is shown by the Italian. With this end in view,
an examination was made of the Troyes edition' contemporary
with that of Veruna.

If the Cretan poet had taken this to be his main source, he
would have had to diverge towards F in the points mentioned
in the following examples: 31, 32, 34, 36, 37, 40, 44. 45, 48,
50, 51, 52, 53, 54, 55, and 58 and towards I in these: 2, 3, 4,
8, 7. 10, 12,17, 18, 19, 2x, 28, and 2y,

As these include quite major points of plot and narrative as
well as mere similarities of wording, it appears that if we inclu-
de the French edition among our sources we are solving no dif

18) Venice, 1492; 1504; 15t1; 1512; Milan 1515; and Venice 1543.

') By Kriaras, op. cit.

'") Printed by Nic. Oudot at Troyes. No date, but probably about
1600.
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ficulties, and only substituting a triple problem for a double,

We are thus left with two possibilities, neither of which is
entirely satisfactory.

If the poet of the Erotocritos used those versions of the Pa-
ris et Vienne known to us, his poem can have come only from
a comparison and simultaneous manipulation of two models,
French and Italian. Were this true it would lead to a new and
startling view of the work. Considered as manipulating, (in
however masterly a fashion), a single model, the poet of the
Erotocritos seems to approach plagiary. When dual sources are
revealed, he becomes a literary eclectic,

If however a single model was used, it would almost certain-
ly have to be a manuscript of an Italian version, unknown to
us, intermediate between Groups I and Il. The date of this ma-
nuscript would be before 1482; and all the probabilites would
indicate that the Erotocritos was written not long after this da-
t>, and before any wide distribution of the printed text This
conclusion, although inherently more likely than the other, con-
flicts with the accepted dating of the poem, of which by far the
most convincing grounds are linguistic.

NOTE

I should have considered that Kriaras® assertion, that the
Italian poetic versions could not have been the source of the
Erotocritos, was amply proved by the portions of the text he
adduces. But Cartojan has defended his original opinion twice,
first in Cercetari Literare 3 (39) pp. 349 ff'®, and then in Cul-
tura Neolatina 4 - 5 (1944 - 5) pp. 122 - 132. This second article
1s known to me only by Kriaras’ answer: IInyéc xai émidodoeig
100 « Epwroxpitov» in «Neéuw “Eoria» 488 (Nov. 1st., 1947) pp.
1297 -9, but it contains some quotations from I which lead
Kriaras to consider that this is closer to the Greek than F is.

GARETH MORGAN

8) 1 am indebted to Prof. M. I. Manousakas for the loan of a tran-
slation of this article.



